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Richard O’Neill’s time has arrived
By Becca Vaclavik
People often wonder how great talents come to fall
in love with their craft. Most assume it’s generational,
raising questions of nature versus nurture. Are we
born with our gifts? Or do the people we love instill
their own dreams and desires within us?
“I believe it has to come from somewhere, right?”
muses Richard O’Neill, the newest member of the
Takács Quartet.
O’Neill doesn’t come from a family of musicians. But
the love and appreciation for music, at least, is in his
blood. Growing up in his grandparents’ home in rural
Washington, he often had to find ways to occupy
himself. From a very young age, O’Neill would spend
hours every day making his way through their massive
record collection and listening to various LPs.
Nurture, then. And nature, too.
“My mom wasn’t a musician; she was never given
the chance. But she could sit down at a piano and
play church hymns without anyone showing her how.
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She had perfect pitch. I think I got my gifts from her.”
The music of his childhood stuck with him. In the
years since, O’Neill has built a career teaching and
playing the viola internationally. Throughout it all, he
confesses, he had his eye on the Takács Quartet. In
fact, he first auditioned for the quartet in 2005, but
Geri Walther was destined for the group at that time.
“I was deeply disappointed,” O’Neill confesses. “I took
it very hard. I remember getting the call from them,
but they said, ‘This is not the right time in your life.’”
The right time, as it turns out, is now. Last fall,
O’Neill flew out to Boulder to audition once again for
the group. “We dove into Bartók, Beethoven, Mozart
and Brahms. It was like a dream.”
The rest is history, though a curious one. O’Neill
was invited to join, as he puts it, one of the greatest
string quartets of all time in one of the most beautiful
communities in the world. But he officially took
up rehearsals in June, during the height of the
COVID-19 pandemic. In order to rehearse, the group
had to live very closed lives, hardly going out, except
to one another’s homes.
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The chaotic start has only reiterated that O’Neill
is exactly where he was meant to be, where his
childhood dreams have always been leading.
“For a lot of artists this has been a cataclysm—no
concerts, no traveling, no music making. So to be in
the quartet at this time, it’s fortuitous.
“Making music is sacred. It is one of our great gifts
to be together and to share this sublime music with
people. I can’t imagine anything more wonderful.”
While campus remains closed to audiences, this fall the Takács Quartet will
livestream their Grusin Hall series concerts to subscribers in the comfort and
safety of their own homes.

Make History: Become a Member
naacpbouldercounty.org
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Takács Quartet
Mozart, Debussy and Beethoven

Streaming Sept. 20-28, 2020
Virtual performance streamed from
Grusin Music Hall

String Quartet No. 15 in D minor, K. 421
Wolfgang Amadeus Mozart (1756-1791)
I. Allegro moderato
II. Andante
III. Menuetto: Allegretto — Trio
IV. Allegretto ma non troppo
String Quartet in G minor, Op. 10
Claude Debussy (1862-1918)
I. Animé et très décidé
II. Assez vif et bien rythmé
III. Andantino, doucement expressif
IV. Très modéré
—Intermission—
String Quartet No. 15, Op. 132
Ludwig van Beethoven (1770-1827)
I. Assai sostenuto – Allegro
II. Allegro ma non tanto
III. Molto adagio – Andante
IV. Alla marcia, assai vivace
V. Allegro appassionato
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Program notes
By Marc Shulgold

String Quartet No. 15 in D minor, K. 421
Wolfgang Amadeus Mozart (1756-1791)
The evening of June 17, 1783, witnessed a pair
of births in the Mozart household. As Constanze
later recalled, while little Raimond was entering the
world, his attentive father cared for her during the
final stages of labor in between putting the finishing
touches on the Menuetto of his D minor string
quartet. Alas, the boy lived only two months. The
completed piece, however, would join its five siblings
in the immortal collection of quartets that Mozart
dedicated to his friend Haydn. The only one of the six
set in a minor key, K. 421 is listed as second in order
of composition by Mozart. While it is significant that
these were a gift to the elder statesman of the string
quartet (“...I send my six sons to you,” Mozart wrote
in his note to Haydn), let’s remember that Haydn
famously shared his reaction with the composer’s
father after two readings of the quartets in early
1785, no doubt stunning Leopold by claiming, “Your
son is the greatest composer known to me.”
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All that aside, what stands out today is the individual
brilliance of the half dozen works, acknowledged
by Mozart to be “the fruit of a long and laborious
endeavor.” There are wonders aplenty in the set,
including the fugue that ends K. 387 and the
otherworldly introduction that begins the aptly
named “Dissonance” Quartet, K. 465. Marvels
unfold in the D minor quartet as well, opening with a
dramatic octave drop in the first violin that launches
a journey alternating between darkness and light,
moving effortlessly from the gentle Andante to the
following anguished Menuetto, and culminating with
another octave drop that concludes the theme-andvariation finale with a surprising major chord (known
as a Picardy third).

String Quartet in G minor, Op. 10
Claude Debussy (1862-1918)
The final decade of the 19th century promised a
world of change. Right in the thick of the dawning
era and its exciting potential stood Debussy—long
regarded as a singular force, a true original who was
steering music’s shift into the unknown. But look
closely at such early works as his G minor string
C-3
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quartet, and it’s obvious that the young Frenchman
had been absorbing the plentiful sounds and aromas
of Paris and beyond in the late 1800s.
In 1889, he’d visited the Paris World Exposition
and was swept away by the percussive rhythms of
Balinese Gamelan. Those sounds would dominate
the pizzicato second movement of that string
quartet, a work that mystified listeners at its premiere
in late 1893. Most of those in attendance were loyal
to César Franck and his fondness for a cyclical
structure that developed a single musical idea across
the span of four movements. That approach also
dominates Debussy’s quartet—yet, while the opening
phrase does appear in three of the four movements,
it does so in cleverly concealed ways. Also nearly
invisible are the early influences of his study in Italy
in 1884, as winner of the Prix de Rome, plus his
summer in Russia four years earlier, working for
Nadezhda von Meck (Tchaikovsky’s patroness). And
how could Debussy ignore the paintings of Monet or
the symbolist writings of Mallarmé, Maeterlinck and
Verlaine?
What is inescapable is the confident individuality of
the G minor quartet (his only mature work given a
C-4
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key signature). Despite an abundance of episodic
ideas and numerous changes in key and tempo,
the clarity of structure is easily embraced, as is the
sweetly flowing tune in the quartet’s third movement.
Music was changing, thanks to this and Debussy’s
other early masterpieces, L’après-midi d’un faune
and Pelléas et Mélisande. All products of a vibrant
new era, distilled by this brilliant young composer.

String Quartet No. 15, Op. 132
Ludwig van Beethoven (1770-1827)
Locked in a world of near-silence brought on
by an agonizingly slow march toward deafness,
Beethoven spent most of his final days creating five
string quartets that continue to astonish with their
bold sonic journeys, and with their confessional
utterances so personal, it seems as if we’re invading
the composer’s private thoughts and emotions.
Beethoven fully intended for these works to be heard
and felt by contemporary audiences and those of
future generations. We’ll leave it to serious scholars
to analyze and “explain” the details of works that,
truth be told, are best experienced, rather than
understood.
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Three of those quartets were composed in 1825,
with Op. 132 completed that summer, written
during and after one of Beethoven’s serious bouts
with illness (this time, a painful attack of intestinal
inflammation). Reluctantly obeying doctor’s orders
to lay off spicy foods and liquor, the composer
recovered, expressing his joy and relief in the
quartet’s extraordinary third movement, the immortal
Heiliger Dankegesang (meaning “Sacred Song of
Thanks”). The centerpiece of this five-part work,
the movement’s music travels from a slow, deeply
spiritual hymn to episodes displaying renewal and
optimism, evaporating into profound silence.
It seems strange that such profundity would be
followed by a little march—but this juxtaposition
reminds us that Beethoven never shied away from
contrasts of darkness and light, utter seriousness
and good-natured fun, brevity and expansiveness.
A similar contrast unfolds in the spontaneous mood
shifts of the opening movement, followed by a
minuet built on a simple repeating six-note motif
(surrounding a charming bagpipe-flavored trio).
Through its unexpected twists, Op. 132 manages
to hold its shape, supporting an emotional message
delivered straight from Beethoven’s soul.
C-6
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About the performers

The Takács Quartet, now entering its 46th season,
is renowned for the vitality of its interpretations.
The Guardian recently commented: “What endures
about the Takács Quartet, year after year, is how
equally the four players carry the music.” BBC Music
Magazine described the group’s recent Dohnányi
recording with pianist Marc André Hamelin as “totally
compelling, encapsulating a vast array of colours
and textures.” Based in Boulder at the University of
Colorado, Edward Dusinberre and Harumi Rhodes
(violin), Richard O’Neill (viola), and András Fejér
(cello) perform 80 concerts a year worldwide.
In June 2020, the Takács Quartet was featured in the
BBC television series Being Beethoven. The ensemble
also released an album of piano quintets by Amy
Beach and Edward Elgar, a fitting way to celebrate
Geri Walther’s 15 years as the Takács’ violist before
her retirement from the group. The members of the
quartet welcomed Richard O’Neill as their new violist
in June and are looking forward to many exciting
projects during their first season together.
The Takács records for Hyperion Records, and its
releases for that label include string quartets by
C-7
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Haydn, Schubert, Janáček, Smetana, Debussy
and Britten; piano quintets by César Franck and
Shostakovich (with Marc-André Hamelin); and viola
quintets by Brahms (with Lawrence Power). For its
albums on the Decca/London label, the quartet has
won three Gramophone Awards, a Grammy Award,
three Japanese Record Academy Awards, Disc
of the Year at the inaugural BBC Music Magazine
Awards and Ensemble Album of the Year at the
Classical Brits. Full details of all recordings can be
found at takacsquartet.com.
The members of the Takács Quartet are
Christoffersen Faculty Fellows at the University
of Colorado Boulder. The quartet has helped to
develop a string program with a special emphasis on
chamber music, where students work in a nurturing
environment designed to help them develop their
artistry. Through the university, two of the quartet’s
members benefit from the generous loan of
instruments from the Drake Instrument Foundation.
The members of the Takács are on the faculty at the
Music Academy of the West in Santa Barbara, where
they run an intensive summer string quartet seminar,
and are Visiting Fellows at the Guildhall School of
Music.
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Watch. Listen. Gather. Online.

Each week we bring you curated creations from the
artists you’d see in any other CU Presents season, in
the comfort of your own home.

Learn more
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Sign up for reminders
about new content
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Today and every day,
your support matters.
CU Presents inspires thousands of arts patrons of all
ages every year. Your gift helps support the people
and activities of our performing arts programs in this
time of uncertainty.
How to give to the Takács Quartet Program
Support Fund:
Click here to
give online
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Call to make a gift
at 303-492-3054
TAKÁCS QUARTET

Thank you to our
Takács Quartet donors
Anonymous
Leslie and Philip Aaholm
Marcia Geissinger and Neil Ashby
Ingrid Becher
Mary Bell
Ellen and Dean Boal
Lyle Bourne and Rita Yaroush
Louise and Bill Bradley
Bill and Alice Bradley
Corrine Brase
Robert Brill
Pamela Barsam Brown and
Stanley Brown
Pat Butler
Shirley Carnahan
Tom and Carol Cech
Barbara and Chris Christoffersen
Pauline and Noel Clark
Catherine and Stephen Collins
Charlotte Corbridge
Price Cowden
JoAnn and Richard Crandall
Barbara and Carl Diehl
Robbie Dunlap
David Dunn
Peter Ewing
Jan Fargo and James Wallace, Jr.
Stephen Fincher
Lisa Fischer-Wade
William Ford
Johannah and Otto Franke
Lauren Frear
Mayumi Fujita
Ken Gamauf
Joan and Robert Goddard
Herman Goellnitz
Ken and Dianne Hackett
Julie and Alan Halpern
Nancy and Keith Hammond
Deborah Havas
Ann and Russell Hayes
Anne Heinz and Ran Yaron

Ruthanne and John Hibbs
Jon and Liz Hinebauch
William Hoffman
Ruth and Richard Irvin
Kyonggeun and Bruce Johnson
Judy and Gary Judd in memory of
Fay Shwayder
Caryl and David Kassoy
Carol and Tony Keig
John Kempton
Mireille Key
Bruce Kindel
Walter and Eileen Kintsch
Madge Kistner
Judith and Peter Kleinman
Keith Kohnen
Carol Kovner
Judith and Michael Lavinsky
Margaret LeCompte
Harold and Joan Leinbach
Alice and Judah Levine
Patience and Jim Linfield
Patricia Lisensky
Albert Lundell
Donna Lyle
Jerry and Heidi Lynch
Karl Maier
Carrie Malde
Nancy and Kim Malville
Maxine Mark
Kim Matthews
Melinda Mattingly
Pamela and Edward McKelvey
Lise Menn
Kathleen Naughton
Christine Arden and David
Newman
Ginna Newton
Brenda and Arno Niemand
Margaret Oakes
Margot Pepper
Rudy and Margaret Perez

Faith and Roy Peterson
Julie and Wayne Phillips
Vivianne and Joel Pokorny
Elissa Stein and Richard Replin
Janet Robertson
Joanna and Mark Rosenblum
Lori and Bob Schuyler
Ruth Seagull
Alan Segal
Susan and David Seitz
Gail and Michael Shimmin
Catherine Skokan
Andrew Skumanich
Grietje Sloan
Carol and Arthur Smoot
Helen Stone
Anthony and Randi Stroh
Barbara Tamplin
John and Carson Taylor
Elaine Taylor
Larry and Ann Thomas
Dorothy and Robert Thompson
Marion Thurnauer and Alex Trifunac
Kenneth Tindall
Alison Craig and Stephen Trainor
Laurie and Arthur Travers, Jr.
Mary and Peter Van Etten
Caroline and Richard Van Pelt
Katherine Van Winkle
Betty Van Zandt
Lois and Gordon Ward, Jr.
Linda Warfield
Rena Wells
David Williamson
Catharine and Thomas Woods
Elaine Yaffe
This list includes Takács Donors of $100+
between 8/1/2019 and 8/21/2020. Every
effort has been made to present this list
as accurately as possible. If you have any
questions, please contact 303-492-4072.

With gratitude, we acknowledge Publishing House

for our longstanding relationship collaborating on print programs for the Artist
Series, Colorado Shakespeare Festival, Eklund Opera Program, Holiday Festival
and Takács Quartet. We eagerly look forward to the day we can start printing
with them again.
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Personnel

As of Sept. 14, 2020

COLLEGE OF MUSIC
Dean
Robert Shay
Associate Dean for Graduate Studies
Margaret Haefner Berg
Assistant Dean for Concerts and Communications
Joan McLean Braun
Senior Associate Dean
John Davis

Director of Strategic Initiatives and Special Assistant
to the Dean
Alexander George
Assistant Dean for Budget and Finance
Carrie Howard
Associate Dean for Undergraduate Studies and
Enrollment Management
Matthew Roeder

Interim Assistant Dean for Advancement
Angela Farone

CU PRESENTS
Executive Director
Joan McLean Braun

Box Office Services Coordinator
Adrienne Havelka

Marketing and PR Director
Laima Haley

House Manager
Rojana Savoye

Operations Director
Andrew Metzroth

Senior Piano Technician
Ted Mulcahey

Director of Communications, College of Music
Jessie Bauters

Piano Technician
Mark Mikkelsen

Director, Macky Auditorium
Rudy Betancourt

Recording Engineer
Kevin Harbison

Assistant Director of Marketing
Daniel Leonard

Media Specialist
Dustin Rumsey

Public Relations Manager
Becca Vaclavik

Scheduling and Operations Coordinator
Devin Welch

Publications Specialist
Sabrina Green

Director of Development
Ashley Harkrader

Digital Communications Assistant
Tiara Stephan

Assistant Director of Development
Lauren Nichols

Marketing Assistant
Natalie Werner

Assistant Director of Annual Giving and Alumni
Engagement
Emily Chesnic

Public Relations Assistant
Olivia Lerwick
Social Content Creator
Erika Haase
Video Producer
Vanessa Cornejo
Box Office Manager
Christin Woolley

Senior Events Manager
Katie Neal
Program Manager for Strategy and Stewardship
Madison Munn
Development Assistant
Caitlin Stokes

