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College of Music’s Faculty Tuesdays series
celebrates 22 years of community-focused
music making
By Ally Dever

CU Boulder’s College of Music has been offering free, live
faculty performances to the Boulder community for more
than two decades.
As part of the long-running Faculty Tuesdays series,
professional musicians in the college play concerts every
Tuesday during the fall and spring semesters, offering
students and community members the opportunity to
experience firsthand the renowned talent housed right here
on campus.
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Daniel Sher, former College of Music Dean, and Joan
McLean Braun, assistant dean for concerts and
communications and executive director of CU Presents,
started the popular Faculty Tuesdays series in 1999.
“With this series, the College of Music launched something
unique,” Sher said. “There really wasn’t a formal approach
to faculty recitals at other schools and colleges at the time.”
But word of the first-of-its-kind series quickly spread
to other universities. Sher routinely attended several
conferences and roundtables for music deans and directors
across the country, and found many of his colleagues at
other institutions were inspired by Faculty Tuesdays. Some
even expressed interest in similar programs of their own.
“Music deans at other schools would ask how we got such
a large audience to the concerts and how we got faculty to
participate,” he said.
Since then, several music schools across the country have
instituted similar programs, like Yale’s Faculty Artist Series,
Arizona State University’s ASU in Concert Series and
Michigan State University’s Faculty Recital Series.
Craft and collaboration
Distinguished Professor of Piano David Korevaar has
been a frequent performer at Faculty Tuesdays since its
inception, participating in over 70 individual performances.
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As a world-renowned professional musician who has
performed throughout the United States, Europe, Asia,
and Central and South America, Korevaar believes Faculty
Tuesdays offers something special.

“This is one of the best audiences I play for
anywhere in the world,” Korevaar said. “And as
performers, that’s what musicians are all about.”
For faculty, the series has served as a platform to practice
their craft. It provides them with an appreciative audience
and a free venue to try out their material before they take
it on the road—an opportunity that’s not offered to most
professional musicians.
And, by allowing performers to schedule their slots in
advance, it also inspires faculty to plan collaborative
performances with colleagues in different departments,
bringing a new dimension to the weekly performances.
“With the introduction of Faculty Tuesdays, our professors
were less siloed and began to appreciate one another,
and learn more about the artistry and abilities of their
colleagues,” Sher said.
“It contributed significantly to the climate of collaboration
that the college enjoys today and elevated the mutual
respect and admiration between our faculty members.”
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Unlike other concerts, attendees don’t have to drive far and
pay expensive fees to hear professional quality music.
Chris Brauchli, a violinist and longtime donor to the College
of Music, has attended Faculty Tuesday performances
since the series’ inception.
“The quality and level of the talent continues to blossom,
and it makes the concerts superb,” he said. “It’s a real
treat for people who live here to be able to hear these
performances for free on a weekly basis.”
The College of Music relies on community donations to
continue to host Faculty Tuesdays.
To encourage others to donate, Brauchli has been known
for his “magic envelope” bit on occasional Tuesday events.
Formerly inserted in each hardcopy program, there was an
envelope for voluntary donations.*
“As a joke, I’ve pointed out that attendees can tear it off,
throw it away and it becomes trash,” he said. “Or, they
can put money inside, mail it back to the college and it
becomes gold.”
*With the College of Music’s move to digital programs, give
here to add your support for the Faculty Tuesdays series.
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Pendulum New Music
Annika K. Socolofsky, artistic director
Egemen Kesikli, production manager
7:30 p.m., Wednesday, Sept. 29, 2021
Grusin Music Hall

Program
New and Melancholy Songs (2021)

Nelson Walker (he/they) and Emily Zalevsky (she/her)
Emily Zalevsky and Nelson Walker, performers

Bolder / Feather Share (2020)

Annika Socolofsky, composer of Bolder (she/her)
Max Wolpert, composer of Feather Share
Max Wolpert, fiddle
Annika Socolofsky, hardanger d’amore

A Spooky Tale (2020)
Indigo Farmer

1. Prelude: Welcome to Town
2. Fugue; A Dark Legend
3. Ellie, My Imaginary Friend
Indigo Farmer, piano

Crest & Bone (2021)
Jessie Lausé (they/she)
I. Run
II. Brush
III. Rinse
Grace Law, flute
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Winterdove (2020)
Josh Maynard

Performers TBA
—Intermission—

Pet’s House (2021)

Spencer Stepanek (she/her)

Four songs from Mortality Mansions (2018)
Herschel Garfein
1.
2.
6.
7.

When the Young Husband
When I Was Young
The Young Watch Us
Summer Kitchen

Andrew Garland, baritone
David Korevaar, piano
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Program notes
A Spooky Tale
Indigo Farmer

Prelude: “Welcome to Town”- In this piece, I am picturing Breckenridge,
Colorado. My brother and I drove through it at night last winter, and the whole
place was covered in white Christmas lights.
Fugue: “A Dark Legend”- The legend is a story about a kidnapper that lurks in
the woods and wears a black veil.
Ellie: “My Imaginary Friend”- Ellie is the name of the narrator’s imaginary friend.
The narrator is from the town in the Prelude.

Winterdove
Josh Maynard

Winterdove was written to encapsulate the nostalgia and innocence lost after
childhood, as well as the precious bonds of family. This piece is played with
violin, cello, piano, glockenspiel and bowed vibraphone. First performed by the
Denver Playground Ensemble at the University of Denver’s Lamont Academy of
Music, Winterdove uses gentle and timeless melodies to tell the story of love
and loss.
Praise for Winterdove:
“it could have easily been a pretty tune with nothing below the
surface, but Maynard showed his compositional chops with very
limited material, and the final result was patient, cohesive, and
really quite impressive.” —John Rot, Professor and Department
Chair of Composition, University of Denver
“Maynard created a lyrical, expressive, and accessible work
that communicates true, sincere feeling.” —Rachel Hutchings,
Professor of Piano and Composition, University of Denver
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Pet’s House (2021)

Spencer Stepanek (she/her)
What do they know, but luxury
When all the work is done by me
I’d like to share the drudgery
with you. again
How could you know just how they feel
when you’re their floating spinning wheel
that keeps the world from upside down
and keeps the litter off the ground
It’s a pet’s house
I’m doing the chores for you
In this pet’s house
There’s no room for you in this
pet’s house
We’re all losers here
in this pet’s house
It’s a pet’s house
your chores, abundantly
it is the price of company
home is still so lonely
when you’re gone
The rug, it’s ruined
but I knew it wasn’t you
cause it’s covered with the smell
of cat pee and dog poo
Now please do not relate this to my self-proclaimed ability
to build a healthy kid or to build a healthy family
because every time I brought it up you got real, real
quiet.
Ever day when I look into their eyes I see yours
instead
And their in my bed. and I’ll hold them. like I held you
C-4
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I know you’re not a cat person
so I’ll clean the litter box again
but honestly you’re right
I would’ve waited for you to do that one
and jesus christ what will they do
without you picking up their poop
cause just I don’t have the stomach
or the will. I guess that’s why you left
Oh don’t delete my number or I’d be dead
how do I help the geckos shed
where do you keep those fish pellets
and where do you hide your resolve

Four songs from Mortality Mansions (2018)
Herschel Garfein
Poetry by Donald Hall

“Two arts performed together illuminate each other. A poem printed on a
broadside, designed by a master, adds exquisite shape to exquisite language.
The greatest poetic enhancement happens when a brilliant composer sets
good poems to music. I am deeply grateful for Herschel Garfein’s Mortality
Mansions, where he turns my poems into song, elevating my images as
Michael Slattery’s golden tenor joins Dimitri Dover’s brilliant pianism. The poem
by my late wife, Jane Kenyon, is sung glowingly by Marnie Breckenridge.
“For me, poetry has always centered on its sound. Reading poems in silence,
I hear them with my mouth. Three syllables like “dark barn door” are delicious
even before they turn wooden and shadowy. When Herschel embellishes my
lines by his music, he exalts one rapture by means of another. Perched in my
blue chair, I am spellbound as I listen to his art transcend the language of
my invention. From the first syllables to the last, maybe most gloriously in
‘Gold,’ we are swept through art’s grandeur into the final achievement of
unblemished silence.”
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Personnel

Click or tap on bold and underlined text to view biographies or websites.

Annika Socolofsky, artistic director
Max Wolpert

Fiddler, composer and storyteller Max Wolpert conjures up monsters and myth
where the traditional, classical and theatrical meet. Drawing from tradition
both musical and mythological, Wolpert makes music inspired by stories
from around the world. Whether built upon the verve and bounce of an Irish
jig, the endearing asymmetry of a Welsh pipe tune, or the drive of a Virginian
breakdown, Wolpert’s pieces are crafted with taut detail and a flair for the
dramatic honed over years as a pit musician, conductor, and orchestrator for
theatrical productions.
Wolpert’s first viola concerto, Giants, wields the unsung hero of the orchestra
to call up singing harps, dancing stormclouds, and a fiendishly ticking clock
inexorably counting down to the end of the world. His three string quartets,
Myths, Lid un Tantsn and Song of Four, serve as pedagogical tools to
introduce the classical musician to traditional forms and improvisation and in
performance bring forth an Irish war goddess, two enchanted ravens, a young
girl with dreams of piracy and a ferociously contrapuntal chase through a
twisting labyrinth.
Wolpert is committed to bringing together performers of diverse stylistic
backgrounds, and to colliding musical worlds at high speed. His collaborators
include banjoist and instigator Jayme Stone, Grammy-nominated harpsichordist
Jory Vinikour, fearless violist Brett Deubner and Native flute specialist
Leon Joseph Littlebird, and his work has been performed by the Colorado
Symphony, Pro Musica Chamber Orchestra, Bismarck-Mandan Symphony
Orchestra, Musique sur la Mer Chamber Orchestra and Breckenridge Music
Festival Orchestra, and at the American Repertory Theater, International Music
Festival of Gramado, Brazil, and the Minster in York, England. Wolpert teaches
at Naropa University, the University of Colorado, Rocky Ridge Music Academy,
Dana V Music and Mountainside Music Academy. His work appears on Naxos
Records and Yellow Sound Label.
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Indigo Farmer

I am a piano performance major, and I’m from Durango, Colorado. I have a
younger brother, Denzel, who went to college in New York City this year. I enjoy
walking without shoes and eating spicy ramen. I hope to study composition in
grad school.

Jessie Lausé

Jessie Lausé is a composer and saxophonist from central Kentucky. Their
work explores the most ambiguous and campy aspects of popular culture
and surrealism through cerebral and silly polytonality, subversive theatrical
technique, and experimental sound practices both electronic and acoustic.
Lausé holds a bachelor’s degree in arts administration from Butler University.
They are currently pursuing a master’s in music composition at the University
of Colorado Boulder where they study with Annika Socolofsky and serve as an
instructor of music technology. When not composing, Lausé spends their free
time watching Rupaul’s Drag Race with their cats, Gubaidulina and Mr. Bear.

Spencer Stepanek

Coloradan musician and composer Spencer Stepanek indulges in all musics,
from concert bands to blues bands, from that found in video games.
Stepanek is an active member of the Pikes Peak Blues community as a blues
keyboardist, where she performs for eager crowds of all ages and demeanors.
Her more academic compositions have earned recognitions of multiple
varieties: band works, electronic works, chamber works and more have all
received honors from the University of Colorado and non-collegiate groups
like The Rocky Mountain Brassworks. She is a hard-working tuba player at
CU Bands, and has a true love for band music. Aside from music Stepanek is
currently pursuing a BS in Computer Science from CU, with hopes that she
may someday bridge her passions with a meaningful career in technology.

Herschel Garfein

Herschel Garfein is an American composer, librettist, stage director, and
faculty member of the Steinhardt School of Music at New York University,
where he teaches Script Analysis. Garfein is widely known for his libretto
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written for Robert Aldridge’s Elmer Gantry, which won two 2012 Grammy
Awards including “Best Contemporary Classical Composition” won by Garfein
and Aldridge. He also collaborated with Aldridge on the oratorio Parables. In
his compositions for the musical Suenos he found an inspiration in Hispanic
rhythms. Garfein also composed the music and libretto for an opera based on
the Tom Stoppard play Rosencrantz and Guildenstern are Dead.
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Upcoming events at the College of Music
Event details are subject to change, but the CU Presents website will always
be up-to-date.

Faculty Tuesdays and
Guest Recitals
View performances

Student Ensembles
View performances

Student Recitals
View performances

Musical Theatre
View performances

Holiday Festival 2021
Learn more

Public educational events
Learn more

Eklund Opera Program
View performances
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Today and every day,
your support matters.
Gifts to the College of Music Dean’s Annual Fund have a
greater impact than ever before, serving as the college’s
lifeline to address the rapidly changing needs of our
students, faculty, staff and programs. Your support helps
keep our people safe and our music alive.

Give online
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OR

Call to make a gift
303-492-3054
CU BOULDER COLLEGE OF MUSIC

Silver and Gold
M US I C S CHO LARSH IP P ROG RAM

Give the gift of a musical education

Top 3 reasons to join:
1
Provide financial support to student musicians
2
Recruit more students to the College of Music and build
our national reputation
3
Join a community of music lovers and celebrate at the
college’s annual scholarship celebration dinner
Learn more:
giving.cu.edu/silverandgoldmusic
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Personnel

As of Aug. 20, 2021

COLLEGE OF MUSIC CABINET
Dean
John Davis
Interim Assistant Dean for
Advancement
Micah Abram
Associate Dean for
Graduate Studies
Margaret Haefner Berg

Assistant Dean for Concerts
and Communications
Joan McLean Braun
Assistant Dean for Budget
and Finance
Carrie Howard

Associate Dean for
Undergraduate Studies and
Enrollment Management
Matthew Roeder

Executive Assistant to the Dean
Lauren Patterson

CU PRESENTS
Executive Director
Joan McLean Braun

House Manager
Rojana Savoye

Marketing and PR Director
Laima Haley

Publications Specialist
Sabrina Green

Operations Director
Andrew Metzroth

Communications Assistant,
College of Music
Mariefaith Lane

Director of Communications,
College of Music
Sabine Kortals Stein
Assistant Director of
Marketing
Daniel Leonard
Assistant Director of
Public Relations
Becca Vaclavik

Editorial Communications
Assistant
Sam Bradfield
Marketing Communications
Assistant
Emma St. Lawrence

Video Producers
Ashwini Anupindi
Vanessa Cornejo
Jacqueline Sandstedt
Box Office Manager
Christin Rayanne
Box Office Services
Coordinator
Adrienne Havelka
Lead Box Office Assistant
Alex Herbert

COLLEGE OF MUSIC OPERATIONS
Senior Piano Technician
Ted Mulcahey
Piano Technician
Mark Mikkelsen

Travel and Guest Artist
Coordinator
Elise Campbell

Facilities and Operations
Coordinator
Peggy Hinton

Recording Engineer
Kevin Harbison

Media Specialist
Dustin Rumsey

